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THE EXHIBITION

In October 2008, Patrick Favardin and Laurent de Verneuil were opening the new space for 
their art gallery dedicated to Contemporary Art, in a former sculptor studio 5mn away from the 
famous “Place de l’Etoile”. Next October, with the contribution of the curator Yves Peltier, they 
open the first solo exhibition in Paris of the Finnish star artist Kim Simonsson. 
The artist will present a series of works conceived as cultural relics that can be seen as the 
coming vestiges of our contemporary society.

This exhibition is organized with the support of the Finnish Embassy in Paris.



The curator, Yves Peltier 

A specialist in modern and contemporary ceramics, he has written articles in a variety of 
specialist magazines. He has taken part in a number of exhibition catalogues, including 
“Picasso and ceramics” at the National Fine Arts Museum, Quebec, in 2004. Having worked 
with the National Museum in Sèvres, he worked at the Magnelli Musée, Museum and Vallauris 
Ceramics Museum, and was a technical advisor for the “Designers in Vallauris” project in 2001 
and 2002. He also worked with the Madoura gallery from 1995 to 2008. He was the organiser 
of the Vallauris Biennial in 2006, 2008 and 2010.

THE GALLERY

The Favardin & de Verneuil Gallery is in a magnificent 180 m² atrium close to the Place de 
l’Etoile and in one of the capital’s most international districts. It makes the statement of a 
modernity open to the new influences of contemporary creation. 

The aim of Patrick Favardin and Laurent de Verneuil, the founders of the gallery, is to present 
works of quality and exacting standards to collectors and institutions. This high demand is 
part of a new requirement in the art market, which is increasingly concerned to look at works 
with a view to putting their creation, actual history and relevance into perspective.  

Different exhibition organisers will be regularly invited to work within their own preferred fields. 
They will be chosen for their expertise and career, and will organise exhibitions in which the 
works must combine quality of approach and formal design with a relevant subject.



Simonsson has been open-minded in his choice of technique 
and method of expression. Seen in a photograph without 
scale, his works look like china figurines depicting children 
and animals. In reality, the works are nearly lifesize, far from 
sweet ornaments in a display cabinet, and everything but 
figurines.

The form of the child motifs comes from the characters of the 
controversial Japenese manga cartoons. Manga is virtually 
plain and the characters are a combination of innocence and 
roughness. Simonsson’s animal figures are not romanticised, 
rather they are almost blatantly realistic. Simonsson says he 
exploits the symbolism of china figurines as cultural relics. Both 
child and animal characters are combinations of the safety 
familiar and the strange and estranged. Even the look in the 
characters’ eyes is defamiliarising : viewers can see their re-
flections in the shining eyes. Viewers and the surrounding 
world disappear beyond reach, as if in convex lens.

Kim Simonsson uses ceramics because of its history. His 
expression centres on the opposition of a finished method 
and simple, animalistic emotions. But do his works have a 
message ? Simonsson’s culturally critical question is : How 
estranged are we from the world that surrounds us ? q

Anneli Ilmonen
director of the Tampere Art Museum, Finland





The work of Kim Simonsson has often been compared to the 
world of mangas and Japanese comic strips regarding the 
stylistic analogies. It is true that the artist has, and assumes, a 
certain attraction and fascination for this ultra-contemporary 
urban universe of Japanese culture, going as far as to qualify 
his work as “Finnish quasi-manga.” They do have points in 
common, but attentive study reveals significant differences, 
such as the absence in Kim Simonsson’s work of any colour, 
allusions to sexuality or attitudes of violence. And indeed, that 
is not the only possible referent.
His work is just as much part of a very Western system which 
has varied and ancient references. The Florentine artist Luca 
della Robia (1400–1482) immediately comes to mind, with his 
statuary and its very similar plastic effects of clay covered 
with stanniferous enamel, as well as the works of the sculptor 
Joachim J. Kändler (1706–1775), essentially his monumental 
pieces (animals made for the Japanese palace of Dresden, 
and for Frederick Augustus I, Elector of Saxony); and then, as 
Cynthia Nadelman has quite rightly pointed out, one thinks of 
the aesthetic world of Franz-Xavier Messerschmidt and, even 
more so, that of Adriano Cecioni – particularly the sculptures.
Kim Simonsson’s work is different from the other artists’ work 
in its total absence of naturalism and expressive realism. Kim 
Simonsson aims more at the formal perfection of his pieces. 
In fact, he approaches the “oh, so delicate question” of figu-
ration, but in another way. While this formula is to a certain 
extent restored, it does not involve a return to the classical 
ideal definitively side-lined by the 20th century. The idea of a 
split, so dear to modernity, is still current but in a different form 



– one thinks of mannerism – that accords with our aesthetics 
and our contemporary culture. The tradition has been assimi-
lated – no return is possible – and what has been acquired by 
modernity is an integral part of this tradition.
Kim Simonsson’s sculptures of children in varied positions 
give the impression of extreme sensitivity. They represent 
pure moments of grace, where poetry is always present. The 
attitudes and volumes are made up of simple, solid shapes, 
the surfaces are smooth with no asperity so that the eye slides 
over them, and all this taken together persuades us this is a 
very personal and, finally, highly sophisticated form of art. In 
fact, Kim Simonsson gives us the impression of establishing 
a new type of art, a type with disturbing sensitivity, elegance 
and grace, great gentleness and perfect harmony.
And yet, astonishingly, torment attracts him. The plenitude 
and the ideal of gentleness of the beings portrayed is very 
apparent and masks an anxious, if not to say anguished and 



agonising, reality. Quite rapidly certain key elements of their 
appearance are seen to be intentionally accentuated by Kim 
Simonsson and are the subject of his particular attention.
The children that he sculpts give an impression of distance 
and hesitation. Their attitudes and actions are separated from 
any idea of expression. The faces remain impassive and mute. 
They move in a world of silence approaching a form of au-
tism.
The absence of formal tumult is echoed in an absence of so-
cial and affective tumult.
Unlike the work of Luca della Robbia – one thinks of the chil-
dren’s choir, the Cantoria made for the Florence Cathedral be-
tween 1431 and 1438 and now kept in the Museo dell’opera 
del Duomo (Duomo Works Museum) – or the work of Adriano 
Cecioni – the “incontro per le scale” now in the Galleria d’Arte 
Moderna in the Palazzo Pitti in Florence which is, from this 
point of view, particularly eloquent – there is no connection 
between the beings represented by Kim Simonsson. They are 
sociologically disconnected. And yet they exist, near us and 
amongst us.
Nothing captures their attention. Their position is frontal. Their 
eyes are wide-open and the pupil is always completely ab-
sent. They stare fixedly, as though absorbed in thought. We, 
on the other hand, can not help looking into their eyes. There 









is a projection of our anxiety, which is accentuated by their 
ectoplasmic appearance resulting from the coldness and neu-
trality of the black or white coating used in some of the more 
recent series. Our eye does not find a place to settle. Now, 
replacing the eyes and even the face, convex mirrors often 
reflect and distort our environment.
These vulnerable-looking little children are strangers to all this 
– to our adult world that they do not understand – and yet they 
seem to be victims of it.
While we are looking, do we not see something different? Be-
yond the exterior signs could there be a hidden, worrying real-
ity? Perhaps, but what would it be?
For the answer we have to look into ourselves. Only introspec-
tion can allow us to realise to just what extent we adults are 
guilty. Our responsibility to these beings with their guilt-induc-
ing silence is immense. Our contemporary society as a whole, 
by its blindness, its madness, its violence and its incapacity 
to invent a happy future for them, condemns them to being 
no more than mutants, beings without any link to nature and, 
thus, to their own human nature.
Another collection of sculptures, representing dogs, illustrates 
this theme. It is as though having been flayed alive their skin 
was then replaced. Their tensed muscles and expressionless 
eyeballs, their attitude of suicide victims with fragmented bod-
ies, or perhaps of stressed and fearful racing dogs, display 
immature and violent human attitudes to all around them. This 
work confirms Kim Simonsson’s interest in humans and their 
behavioural excesses. q

Yves Peltier













CURRICULUM VITAE

Opinnot
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Private exhibitions
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	 Emerging Sculptors, Canadian Sculpture Center, Toronto, Canada 
	 Biennale of Contemporary Ceramic Art, Chateauroux, France
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Wegway Primary Culture, 2005
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Arttu, 3/2000, “Posliinia uudessa paketissa” by Sami Sykkö
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